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1. IMosicHuTEILHAA 3AIMCKA

1.1. Heanb u 320294 AUCHUILIHHBI

Ilpeomem oucyuniunsl — BBeIeHUE B CIICLIMATIBHOCTD «3apyOexxHast Gpumonorusy.

lleﬂb 0ucuunﬂuubt - O3HaKOMJICHUE CTYACHTOB CO CTPYKTypOﬁ CIICHHaJIbHOCTH Ha BCCX dTallax
06yquI/1;1 o IMmporpamMme «IpuKJIaaHas (1)I/IJIOHOFI/ISI, HHOCTPAHHBIC SA3BIKU»; OCBOCHHC 0a30BBIX

pasaciioB  AUCHUITIMHBI

Ha OCHOBHOM 3BIKC (aHrHHﬁCKOM) KaK HWHCTPYMCHTC IIO3HAHUA,

MEXKKYJIbTYPHO KOMMYHHUKAIMU U BCEX BUAOB PEYEBOU IEATEIBHOCTH.

3aoauu:

L4 O3HAaKOMJICHHC C IIOHATHEM <((1)I/IJ'IOJIOI‘I/I$I» B HCTOPUYCCKOM AaCICKTEC U COBPEMCHHOM Cro

3HAYCHHU,

L4 O3HAKOMJICHHUEC C KOHICIITOM A3bIKa KaK OCHOBBI Ky.]]BTypHOfI HACHTUYHOCTH HApOoda,

L4 MMOHSTHEM  SI3LIKOBOM KapTUHBL

MHupa,

HAay4YHO KOPPEKTHOE KOMMEHTHPOBAaHUE TEKCTOB

Pa3JIMUHBIX JKAHPOB, B KOTOPBIX BbIPAXKCHA KYJIbTYPHAsd HACHTHUYHOCTb W BHJHA cneumbm(a
SI3BIKOBOM KapTUHBI MHUpa, xapaKTepHoﬁ JUIA HOCHUTEJICH OCHOBHOI'O A3bIKA, IMOHATHEM S3BIKOBOI'O
I/ISOMOp(bI/IBMa u aJIJ'IOMOp(I)I/ISMa U COBPCMCHHBIM IIPCACTABICHUCM O JUAJIICKTAX OCHOBHOI'O A3bIKa
" 10AX04ax K UX M3YUCHUIO,
L4 MNpeacCTaBJICHUC 00 OCHOBHOM SI3BIKE KaK HHCTPYMCHTC NUCbMCHHOT'O U YCTHOT'O O6HICHI/I$L

1.2. llepeyeHb MJIAHUPYEMBIX Pe3yJIbTATOB 00yUY€EHUsI 110 TUCIUIIJIUHE, COOTHECEHHBIX €
HHAUKATOPAMH JTOCTHKEHUS KOMIeTeHIUH

Koawbl u cogepxkanmne
KOMIIeTeHIN i

NuaukaTopbl
KOMIIeTeHI[U i

IlepeyeHb MiIaHMpYeMBIX Pe3YJbTATOB O00y4YeHUs] IO
AUCUHUILIMHE

VK-9 Crocoben
HCIOJIb30BaTh 0A30BBIE
Ne(hEKTOJOTHUECKUE
3HAHHUS B COIIMATILHON U
npodecCHOHATEHON

cdepax

VK-9.1. 3naer nousarue
MHKITIO3UBHOM
KOMITIETEHTHOCTH, €€
KOMIIOHEHTHI U
CTPYKTYDPY;
0COOEHHOCTH
MpUMeHEHHUs! 0a30BBIX
e (PEKTONOTHIECKAX
3HAHUU B COLIMAIILHOMN U
npodecCuoHaIbHON

chepax

3namy:

- OCHOBOIIOJIArarolye MeXJyHapOIHbIE JOKYMEHTHI,
OTHOCSIIIIMECS K ITPaBaM MHBAJIH/IOB;

- OCHOBBI TPAXIAHCKOT'O 1 CEMEHHOTO
3aKOHOJIaTEeNIbCTBA,

- OCHOBBI TPYJIOBOTO 3aKOHO/IATENILCTBA, OCOOCHHOCTH
peryJIupoBaHus TpyAa UHBAJIHIIIOB,

- OCHOBHBIE [IPABOBBIE FapaHTUH MHBAIKAAM B 00JIaCTH
COLIMANILHOM 3aIIUTHI U 00pa30BaHUS;

- COBPEMEHHOE COCTOSHHE PhIHKA TPY[a.

- (hyHKIMU OpPraHoB TPYJa W 3aHATOCTH HACEIICHHS.
Ymemsn:

- HUCIOJIb30BaTh CBOU IpaBa aJeKBaTHO
3aKOHOJATENIbCTBY;

- oOpamarkcs B HaAJIeKalllue OpraHsl 3a
KBaJTH(PHUIIMPOBAHHONW TTOMOIIBIO;

- AHAJU3UPOBATH M OCO3HAHHO MPHUMEHSITH HOPMBI
3aKOHA C TOYKH 3PEHUS] KOHKPETHBIX yCIOBUH HX
peanu3zanuy;

- COCTaBJIATH HEOOXOAUMBIE 3asIBUTEIIbHBIC TOKYMEHTBI;
- COCTaBJISATH PE3IOME, OCYLIECTBIISITH CAMOIPE3CHTALIHIO
IIPU TPYAOYCTPOICTBE;

Bnaoems:

- cnocobamu IOMCKa He0OX0MUMOHN HH(MOpMAIIUH JUTS
3¢ PEeKTHBHOM OpraHu3auy y4eOHo! 1 Oyayieit




npo¢ecCHOHANTEHON JISATETLHOCTH.

YK-9.2. Ymeer
TUTAHUPOBATH U
OCYIIECTBIISITH
po(hecCHOHATBHYIO
NESITENTBHOCTD C JIHIAMH
C OIpaHUYCHHBIMH
BO3MOXKHOCTSIMH
3II0POBbS U
WHBaIHJIAMU

3uamo:

- KyaccuduKanuu mnpodeccuii, TPyAHOCTH W THIINIHBIE
omnOKK Tpu BeIOOpE Mpodeccuu;

- KiaccuuKanuo mpodecCcrii U MPeabIBIIEMbIX
npodeccueit TpeOOBaHMIA K TICUXOJIOTHYSCKUM
0COOEHHOCTSIM YeJI0BEKa, €ro 3/10pOBbIO;

Ymems:

- HWCTOJIb30BaTh MPUOOPETCHHBIC 3HAHUS U YMCHUS B
Pa3IMYHBIX )KU3HEHHBIX U MPO(ECCHOHATBHBIX
CUTYAIIHSX;

- HWCITIOJIb30BaTh MOJTYYCHHBIC 3HAHUS MIPU
KOHCYJIbTUPOBAHHUU U IICUXOJIOTHYESCKOM IMPOCBEIICHUH
CyOBEeKTOB 00pa30BaTeIHLHOTO Mpolecca.

Bnaoemo:

- MPOCTEHIIMMH COCO0aMH U TPUEMaMH yTIPaBICHHUS
CO6CTBCHHI)IMI/I IICUXUYCCKHUMHU COCTOSHUSIMU,

IK-1

Crnioco0eH npuMeHsTh
MOJTyYCHHBIC 3HAHUS B
00JIaCTH TEOPHH U
UCTOPHH OCHOBHOTO
M3y4aeMOoro SI3bIKa
(s3BIKOB) U
JTUTEPATYPHI
(muTeparyp), Teopun
KOMMYHUKAIHH,
(UITOIOTHIECKOTO
aHaM3a u
WHTEPIpETAIN
TEKCTa B COOCTBEHHOMU
Hay4YHO-
HCCIIEN0BATENbCKON
JEeSITebHOCTH

IIK-1.1. Cnocoben
MPUMCHSTH 3HAHUC
po(heCcCHOHATIBHBIX
TEPMHHOB,
KOHIICTIIU, HAYYHBIX
napajurM B

3HATB: OCHOBBI HAYYHO-HUCCIIEI0BATEIbCKON
NEeSITeTLHOCTH B 001aCTH (PUIIOJIOTHH, a TAKXKE B
CMEXHBIX 00JIaCTSIX 3HAHMUSL.

YMeTh: IpUMEHSTH MOJTyYSHHBIE 3HAHUS B 00JIACTH
TEOPUHU U UCTOPUU OCHOBHOTO M3y4aeMOro sI3bIKa
(SI3BIKOB) W IUTEPATYpPHI (JIUTEPATYP), TEOPUU

COOCTBEHHOM KOMMYHHKAIIH, (PUITOTIOTHYECKOT0 aHaIn3a U

Hay4yHO- MHTEPIPETAINN TEKCTa B COOCTBEHHON HAY4HO-

HCCIIEIOBATENILCKOM | MCCIIEA0BATEIbCKOM JIEATEIBHOCTH.

JeSITEIIbBHOCTH Baaaers: HayyHBIM CTUJIEM PEUU; IPAKTUUECKUM
OIBITOM Hay4HO-HCCIIEN0BATENBCKON JESATEIBHOCTH
B pa3HBIX 001acTAX (PUIIOIOTHH.

[TK-1.2 Ymeer 3HAaTh: OCHOBHBIE METOOJIOTUYECKUE TIPUEMBI

BBIOMpATh Hanbosee | QUITOJIOTHYECKOTO MCCIICIOBAHNUS.

MPOIYKTUBHYIO YMeThb: IpUMEHSATH BEIOPAHHYIO METOJI0JIOTHIO U

HCCJIEIOBATENbCKYIO | CTPATETHIO UCCIEI0BAaHUS HA KOHKPETHOM SI3bIKOBOM

CTpaTeruio, Y JINTEPaTypPHOM MaTepHalle.

MeTojoJornueckyto | Bilagers: MeTogosoruueckoii 6azou,

6a3y, TEPMUHOJIOTUYECKUM aIlapaToM, IPUHSITHIM B

TEPMUHOJIOTHYECKUN | 00J1acTH (DUITOJIOTHH, a TAK)KE B CMEXHBIX 00JIaCTAX

anmnapar A 3HaHUS.

JOCTHUKEHUS

MMOCTaBJICHHOM I1eJIN

I1K-1.3 Criocoben
MPEACTABISATH
pe3yJIbTaThI
COOCTBEHHOI
Hay4YHO-
HCCIICIOBATEIIHLCKOM
NEeITEeILHOCTH C
MIpUMEHEHUEM
HAaBBIKOB
OpaTOpPCKOro

3HATB: OCHOBHBIE BU/IbI U TUIIBI IIPEICTABICHUS
Hay4YHOH MH(OpMaIK B YCTHOM U MUCbMEHHOMN
dbopmax, aNrOpUTM CO3TaHUS JOKJIAIa U COOOIICHUS
0 pe3yibTaTaM COOCTBEHHBIX UCCIIEOBAHHI B
00JacTH A3BIKO3HAHUS U JINTEPATYPOBEICHUS.
YMerh: BEIOUpaTh UCTOYHUKU U UCKATh HAYYHYIO
JIUTEpaTypy JUIsl U3yUEHUs], aHATU3UPOBATh U
CHHTE3MPOBATh MH(OPMAIIHIO, TOTyYaeMyto 13
pa3INYHbIX HH(OPMAIIMOHHBIX HCTOYHUKOB,
co3/1aBaTh U 0POPMJISITh B MUCBbMEHHOU (hopme




HCKYCCTBa PE3YJIbTAaThI COOCTBECHHBIX HCCHGI[OB&HHIZ, B TOM
YHUCJIIE C TEJIBIO UX MOCICAYIOICTO YCTHOI'O
MMpEaACTaBJICHU.

BJIaZ[eTbZ HaBbIKaAMH Y4aCTUs B HAYYHBIX
JAUCKYCCHUAX U CTpATCTHUAMUA NOBCACHUS IIPH
JACMOHCTPAIH PE3yJIbTaTOB HpOBeI[éHHOFO
HNCCICIOBAaHUS].

1.3. MecTo 1McuMnJIMHBI B CTPYKTYpe 00pa3oBaTeIbHOI MPOrpaMMbl

Huctuminna «BBenenue B 3apyOeKHYO (HIIONIOTHIO» OTHOCHUTCS K YacTH, peaan3yeMoi
Y4aCTHHKaMU 00pa30BaTe/IbHBIX OTHOIIEHUH, y4eOHOTO TUTaHa 1O HarpaBeHuto moarotoBku 45.03.01
«Dunonorus» ¢ npodpunem «llpuknannas dunonorus (MHOCTPaHHBIE S3BIKK)Y». JHCIHITHHA
peanuzyercs Kadeapoi Teopur U MPakTUKHU nepeBoa B 1 cemectpe.

Jns ycrnemHoro OCBOEHHUsI Marepuaia CTYJIEHT JOJDKEH ONUpaThCs Ha 3HAHUS, YMEHHUS U
HaBBbIKH, IOJIy4aeMble B paMkaxX KypcoB «[IpakTuueckuili Kypc OCHOBHOTO WHOCTPAHHOTO SI3BIKay,
«BBeneHne B TEOPHUIO U UCTOPHUIO JINTEPATYPhI», « BBeIeHHE B SI3bIKO3ZHAHHEY .

[TockonbKy Kypc 4YHMTAaeTCsd Ha AaHTJUICKOM SI3bIKE, OH TpeamnojiaraetT Ooiblnoil 00beM
CaMOCTOSITEIILHOW Pa0OTHI C yU4eOHOW JTUTEPATypOH MO 3apyOexHOW (PHIoNOTUH U OOJIBIION 00beM
IBPUCTUYECKON pabOThl C TOJKOBBIMU M JABYSI3BIYHBIMU CIIOBApSIMH Ha AQHTIUHCKOM MU PYCCKOM
SI3BIKAX.

2. CTpyKTYpa THCHUILTHHBI
O6mas TpyA0EMKOCTh IUCHUIUIMHBI COCTABISIET 2 3.€., /2 akaJeMU4ecKHX yaca (OB).

CTpyKTypa JUCHUILIMHBI 1151 04HOH (POPMBbI 00yUeHUSI

O6bem guctuIiuHbl B (OpME KOHTAKTHOM pPabOThl 0OydYaromuxcsi ¢ TMeAarormiecKuMu
paboTHuKaMu ¥ (WJIK) JUIIAMH, TPUBIEKAaEMBIMH K pealu3alid 00pa30BaTeIbHONW MpPOrpamMMmbl Ha
WHBIX YCIIOBUSIX, IPU MTPOBEICHUH YICOHBIX 3aHSATHH:

Cemectp | Tun yueOHBIX 3aHATHIA KonnuectBo
4acoB
3 Jlexumn 14
3 CeMuHapsl 14
Bcero: 28

O6beM AUCUMIUTUHBL (MOyJIs1) B OpME CaMOCTOSITENIbHON paboThl 00YYarOIINUXCSl COCTABISET
44 axanemudeckux 4yaca(oB).

3. Coep:xaHue UCHUTIIMHBI

Ne | HaummeHoBaHue pasnena Copepxanue
JTUCHHUIIJIMHBI

1 | Tema 1. Introduction to Philology in | The notion of fluency at the micro-level: A rich stock
English. The general outline of words (cf. lexicology; English Studies); being

articulate, both orally and in writing (cf. courses of
English and Communication in English); correct
pronunciation plus authentic intonation plus the
awareness of the diversity of accents in English and
American English (cf. phonetics); adequate
grammar structure and a sharp eye to the syntax




structures (cf. Grammar theory); the knowledge of
the etymology of English words and their stylistic
colouring and socio-historical connotations (cf.
history of language and Practice in Stylistics)

Tema 1. Introduction to Philology in
English. The general outline

Fluency at the macro-level is fluency in culture,
literature, and behavior awareness and
communication: awareness of the English cultural
identity in its specific and Continental
characteristics (cf. British Cultural Studies);
awareness of the facts of English/British culture and
its history (cf. British Cultural Studies and English
Studies); understanding the patterns of
English/British behavior, e.g. cultural norms,
expectations, speech and other etiquette, etc. (cf.
British Cultural Studies and Communication in
English); the historical background of English
Studies, i.e. literature (cf. English Studies); the
factual knowledge of English literary works from c.
8" century A.D. till today (as above); appreciation
of poetic, drama and epic literary forms (as above);
articulation in the form of text commenting and
literary text analysis (as above); ability to produce
stylistically adequate pieces of writing of one’s own
in the form of essays (cf. English; Communication
in English; English Studies)

Tema 2. Awareness of English
identity. Identity as the country you
belong to, the place of your birth, a
community and a language

The concept of identity. Certain stereotypes about
the identity of a given people. English identity as a
sense of belonging to a particular country or place of
birth shared by the people found in a number of
texts.

Tema 2. Awareness of English
identity. Identity as the country you
belong to, the place of your birth, a
community and a language. The
notions of “accent”, “dialect” and
“language variant”

Descriptive definitions of the English language.
English vs American; English vs Scots.

Tema 3. Understanding the patterns
of English/British behavior, e.g.
cultural norms, expectations, speech
and other etiquette, etc.

Culture stereotypes. The limitations of a culture
stereotype. Examples of speech etiquette. The
differences in the formal and informal styles, etc.

Tema 3. Understanding the patterns
of English/British behavior, e.g.
cultural norms, expectations, speech
and other etiquette, etc.

Literary texts

Tema 4. English Humour as Part of
English Identity

The sense of humour. The etymology of the English
word ‘humour’. Humour-related collocations.
Famous English humorists. Irony: English masters
and mistresses of irony. Sarcasm in English writing




Tema 4. English Humour as Part of
English Identity

29 <¢ 29 <¢

The notions of “humourous”, “comic”, “comical’;
the works of Edward Leer, Oscar Wilde et al.

Tema 5. English Literature Today

Literary landscape 1970-2000s. Generation
outline, “university wits”, postmoderns. The
definition of some common features of
postmodernism:the erosion of the borderline
between high culture and mass culture;
parodying of the past, doubting any authority;
narrative vagueness;the use of recycled images,
endless quoting; links with literary theory,
consumer society, tv, mass media, post-
communist post-history.

10

Tema 5. English Literature Today

Literary landscape 1970-2000s. Generation
outline, “university wits”, postmoderns. The
definition of some common features of
postmodernism:the erosion of the borderline
between high culture and mass culture;
parodying of the past, doubting any authority;
narrative vagueness;the use of recycled images,
endless quoting; links with literary theory,
consumer society, tv, mass media, post-
communist post-history.

4. O0pa3oBaTe/ibHbI€ TEXHOJIOTHH

Ne |HammenoBanme |Buabl yueOHbIX
. Oo0pa3oBare/ibHbIE TEXHOJIOTHHI
n/m |pasngena 3aHATHH
1 |2 3 4
Bce paznensr Bce Buapt Pa3zBepuyTas 6ecena ¢ o0Cyk ICHHEM TEKCTa,
y4eOHBIX JHACKYCCHsA, TUCITYT
3aHITUH

Hcnonp30BaHne KOMIIBIOTEPHON TEXHUKH: TT0KA3
TEKCTa, (PParMEeHTOB TEKCTa, HEKOTOPBIX CXeM pazbopa
Ha DKpaHe

(IpM HATMYMK KOMIBIOTEPHON ayAUTOPUH)

Hcnonb30BaHue pa3gaTouyHbIX MaTepUaIoB (TEKCTOB
JUTSI aHAJTHA3)

KOHCYJ'IBTI/IpOBaHI/IC " IMPOBEpPKa JOMAITHUX 3aJaHui
oCcpeaACTBOM BHCKTpOHHOﬁ ITIOYTHI




5. OnleHKa JIAHUPYEMBIX Pe3yJabTATOB 00y4YeHUs

5.1 Cucrema oneHUBaHUS
Tekymmii KOHTpPOJIb OCYIIECTBISIETCS B BHJIE YCTHOTO OINPOCa HA CEMHUHAPCKHUX 3aHATHIX U
CYMMHUPYETCs ¢ 0aJUTaMHU 32 MPOMEKYTOUYHYIO aTTECTAIINIO (PELICH3HIO).

®opmMa KOHTPOJIA Makc. K0JIM4ecTBO 0aJ1710B
3a oany Bcero
padorty
Tekyuii KOHTPOJIb:
- onpoc 5 6annos 30 b6annos
- KOHMPOIbHAS paboma 10 6annos 30 bannos
- acce 10 6annos 10 6annos
IIpomexyTouHas aTTecTalus 40 6annos
(3auem c oyenxoir)

[Tonmy4yeHHBIN COBOKYIHBIN PE3YIbTAT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIKAJIy OLICHOK U B
IIKaJIy OlleHOK EBpornelickoii cucTeMsl iepeHoca u HakoruieHust kpeautos (European Credit Transfer
System; manee — ECTS) B COOTBETCTBUM ¢ TaOJIUIICH:

100-6amtpHas mkana | TpagunroHHas 1IKaga Lgé%a
95— 100 OTJINYHO A

83-94 B

68 — 82 XOpOIIIO 3a4TEHO C

gg : gg YJIOBJICTBOPUTEIHHO [E)

20-49 FX

0_19 HEYJIOBJICTBOPUTEIIBHO HE 3a4TEHO =

5.2 KpuTepuu BbICTaBJECHHS OLEHKH 110 JMCHHUIIIMHE

Bamasl/ | Ouenka mo Kputepun oueHk# pe3yabTaTOB 00y4eHUsI MO JUCUUIJINHE

Hlkana | aucuunvHe

ECTS

100-83/ OTJINYHO/ BricTaBnseTcs o0ydaromeMycs, €CIH OH TITyOOKO H IMIPOYHO YCBOWII TEOPETUICCKHIA U

AB 384YTEHO MPaKTHIEeCKUN MatepHai, MOXKET POJEMOHCTPHPOBATH TO Ha 3AHATHAX U B X0/l
MPOMEKYTOYHON aTTECTAIINH.
OO0yuaronuiicst HICYEPIbIBAIONIE W JOTHUECKH CTPOWHO HU3JIaraeT yueOHbI MaTepual,
YMEET YBS3BIBATh TEOPHUIO C MPAKTUKOM, CIIPABIISIETCSI C PEIICHNUEM 33124
npodeccnoHamTbHOM HAIIPaBICHHOCTH BHICOKOTO YPOBHS CIIOXKHOCTH, MPABUIHHO
000CHOBBIBAET NPUHSATHIE PEIICHUS.
CBO0OOIHO OPUEHTHUPYETCS B yUeOHOM 1 MPO(dheCcCHOHAIBHOM JIUTepaType.
Or1ieHKa M0 JUCIUIUINHE BBICTABIIOTCS 00yJaromeMycs C YI6TOM Pe3yIbTaToB
TEKyLIeH U IPOMEXKYTOUHOM aTTECTALIUH.
KommnereHnmu, 3akperui€éHHbIE 32 TUCIHIUTHHOW, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHI.

82-68/ Xoporio/ BricTaBnsieTcs 00y4aromeMycs, €CIH OH 3HACT TEOPETUICCKHUN M MPAKTUICCKHN

C 3aUTEeHO MaTepual, FPaMOTHO U MO CYIIECTBY U3JIaraeT €ro Ha 3aHSATHIX U B X0

MPOMEKYTOUHON aTTECTALUU, HE IOMyCKasl CyIECTBEHHBIX HETOUHOCTEH.
OO0y4aronuiicss IPaBUIIBHO MIPUMEHSIET TEOPETHIECKHE TIOI0KEHUS TIPH PEICHUN
MPAaKTUYIECKHX 3a]1a4 IPOPEeCCHOHANBHON HAPaBIEHHOCTH Pa3HOTO YPOBHS
CJIO)KHOCTH, BJIaICCT HCOGXO]II/IMBIMI/I JJIA OTOTrO HAaBBIKAMH U HpI/IéMaMI/I.
JlocTaTo4HO XOPOIIO OPUEHTHPYETCS B yUeOHOH 1 TpodecCHOHAEHON TUTEpaType.
Or1ieHKa 0 JMCHUINUIMHE BBICTABILIIOTCS 00ydaromeMycs C YI6TOM pe3yIbTaToB
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Baaasl/ | Ouenka nmo Kputepun oueHkn pe3yaibTaToB 00y4eHUsI 10 JUCUUIJIMHE

HMIxana | gucHUIIAHE
ECTS

TeKylIed U IPOMEKYTOYHON aTTECTaluu.
KomneTennuuy, 3akperuiéHHbIe 3a JUCIUILIMHOM, chOpMUpPOBaHBI HA YPOBHE —
«XOPOIIHN».

67-50/ yJIOBJICTBO- BricTaBisiercst o0yJaromeMycsi, ecii OH 3HaeT Ha 0a30BOM YPOBHE TEOPETUICCKHUN 1
D,E putensHo/ MPaKTHIECKUit MaTepHal, OMyCKAcT OTACTbHbIC OIIMOKH MIPH €T0 W3JI0KCHUN Ha
3aHATUAX U B XOJI€ IPOMEKYTOTHON aTTECTAIIHH.

OOy4aroUHiics UCTIBITHIBACT ONPEICIEHHBIC 3aTPY/THCHUS B MPUMCHCHUH
TEOPETHYCCKUX MOJIOKEHUI MPH PEIICHUU MPAKTHYCCKUX 3a1a4 MPOoheCcCHOHATBHON
HATPABJICHHOCTH CTAHIAPTHOTO YPOBHS CJIOKHOCTH, BIaJICCT HCOOXOIUMBIMU IS
3TOro 0a30BBIMU HABBIKAMH U MPHUEMaMHU.

JleMOHCTpHpYET TOCTATOYHBIN YPOBCHD 3HAHUSI YYCOHOM! TUTEPaTypPhI IO JUCIUIUINHE.
OreHKa Mo JUCHUTUINHE BBICTABIIOTCS 00yJaromeMycs ¢ YI6TOM pe3yIbTaToB
TeKyIIeH W IPOMEXYTOUHOH aTTeCTAITIH.

Kommnerennmu, 3akperui€éHHbIE 32 TUCIHIUTHHON, COPMHUPOBAHBI HA YPOBHE —
«JIOCTATOYHBIH».

49-0/ HEY/IOBJICT- BricTaBisiercst o0yJaromeMycs, eciii OH He 3HaeT Ha 0a30BOM YPOBHE TEOPETHUCCKHH
FFX BopuTebHO/ | M PAKTHYECKIH MaTepual, 1omycKaeT rpyOble OMMUOKH MPU €T0 U3JI0KCHUU Ha
3aHATHSIX U B X0O/I€ IPOMEKYTOUYHON aTTECTALINH.

OO0y4aronuiicss UCTIBITHIBAET CEphE3HBIE 3aTPYIHEHUS B IPUMEHEHUH TEOPETHYECKHIX
MOJIOXKCHUH MPU PEIICHUH MPAKTHYESCKUX 3a7a4u MPO(EeCCHOHATLHON HAMPABICHHOCTH
CTaHJAPTHOT'O YPOBHA CJIOKHOCTHU, HE BJIAaJACCT HeO6XO}II/IMLIMI/I JUIA 3TOT'O HaBBIKAMHU U
IpUEMAMH.

JeMoHCTpHpYyeT (parMeHTapHble 3HAHHS Y4eOHOI JIUTepaTyphl IO TUCLUIIIIMHE.
O1ieHKa 10 AUCIMIUIMHE BBICTABISIFOTCS 00yYaronieMycs ¢ y4ETOM pe3yIbTaToB
TEKyIIeH W IPOMEXYTOUHOH aTTeCTAITIH.

KommereHnny Ha ypoBHE «IOCTATOYHBII», 3aKPEIUIEHHBIC 32 TUCIUTUTMHON, He
chopMHpOBaHEHI.

3a4TCHO

HEC 3a4TCHO

5.3 OueHouyHble cpeacTBa (MaTepuadbl) A8 TeKYIIero KOHTPOJS YycleBaeMOCTH,
NPOMEKYTOYHOM aTTecTAUMHU 00y4YaIOIIMUXCH N0 MCIUIITIHHE

KOHmpo./leble 80RPOCHL

1. Please transcribe and translate the below stanza:
Just compare heart, beard, and heard,
Dies and diet, lord and word,
Sword and sward, retain and Britain.
(Mind the latter, how it's written.)
Now I surely will not plague you
With such words as plaque and ague.
But be careful how you speak:
Say break and steak, but bleak and streak;
Cloven, oven, how and low,
Script, receipt, show, poem, and toe.

2. Please focus on the below text and answer the questions:
Cicero and Antony then became the two leading men in Rome; Cicero as spokesman for the
Senate and Antony as consul, leader of the Caesarian faction, and unofficial executor of
Caesar's public will. The two men had never been on friendly terms and their relationship
worsened after Cicero made it clear that he felt Antony to be taking unfair liberties in
interpreting Caesar's wishes and intentions. When Octavian, Caesar's heir and adopted son,
arrived in Italy in April, Cicero formed a plan to play him against Antony. In September he
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began attacking Antony in a series of speeches he called the Philippics, after Demosthenes’s

denunciations of Philip the Second of Macedon. Praising Octavian, he said that the young man

only desired honor and would not make the same mistake as his adoptive father. During this
time, Cicero's popularity as a public figure was unrivalled.

QUESTIONS:

What is “a philippic”?

What is the origin of this word?

Please, read the below texts and answer the question

What is a dialect?

A dialect is a specific variety of English that differs from other varieties in three specific ways:
lexis (vocabulary), grammar (structure) and phonology (pronunciation or accent). English
dialects may be different from each other, but all speakers within the English-speaking world
can still generally understand them. A speaker from Newcastle-upon-Tyne, for instance, might
pepper his speech with localised vocabulary, such as gan for “to go” or clarts for “mud”. He
may often use regional grammatical constructions, such as the past tense constructions /'ve
went and /’ve drank or the reflexive pronouns mysel, yoursel, hissel etc. In addition he
probably uses a range of local pronunciations. For all these reasons he could be described as a
Geordie dialect speaker.

9. What is an accent?

10. Accent, on the other hand, refers only to differences in the sound patterns of a specific dialect.
A speaker from Newcastle-upon-Tyne who generally uses mainstream vocabulary and
grammar, but whose pronunciation has an unmistakeable hint of Tyneside, should properly be
described as having a Geordie accent. In other words, dialect is the umbrella term for a variety
of linguistic features, one of which is accent. True dialect speakers are relatively rare, but
despite popular belief we all speak with an accent.

11. EXAMPLE:

A faint smile like a sneer came on the man’s face. ‘Nay, yo mun ax ’er,” he replied callously,
in broad vernacular.

‘Why do you speak Yorkshire?’ she said softly.

“That! That’s non Yorkshire, that’s Derby.’

QUESTION:

Is the above example a piece of dialect or a piece of accent (please underline the irregular
phrases)? Prove your point.

12. Please give the Russian/English equivalents of the below words:

Acquire -

Authentic -

Appreciation -

Embark on —

Assassin -

DTUMONOTHS -

cBo0oa (6ernocTs peun) -

COCPEAOTOYUTHCA -

YTOBOPUTH -

CJIOBapHBIN 3amac -

siICHas pCyb -

JICKCUKOJIOTrUsd -

noapa3symeBarhb -

©NDOA W

Temut 3cce

Write a dialogue between Cicero as a young orator and Philologus as an enthusiast of learning
about a poem in English: Spring — Too long — Gongyle. The idea is not to let Philologus kill Cicero.
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A Russian landlubber reads the British (based on commenting on “I wandered lonely as a
cloud” by Wordsworth, or the extract from “Richard II” by Shakespeare, or the sermon by John
Donne.

Listen to two songs ROCKY RACOON (the recording is for you to find) and AULD LANG
SYNE (search for the recording), and write a COMMENTARY on either, specifying the accents and
the meanings of the words, the music and the background story.

“The most perfect humour and irony is generally quite unconscious’ (Samuel Butler, 1835-
1902, Life and Habit, chapter 2). Speculate on the above saying in a piece of writing of your own.

Explore modern English/British literary landscape. Shape a reader’s response to it in the form
of a comment, review, or make a discovery of your own, e.g. a poem, a story, a drama etc. Deliver a
10-minute presentation of your comment or review or a piece of writing of your own.

6. YueOHo-MeToquYecKOe U MHPOPMALMOHHOE O0ecTeueHue TUCIUTLTHHBI

6.1 CnucoK HCTOYHHKOB U JIUTEPATYPHI

OcHoBHas1 JIMTEpaTypa

EBcrokoBa T. B. JIunrBokynstyposiorus : YueOnuk; BO - bakanaspuat. — M.: 3natenscTBo
"®dmunaTa", 2016. - 480 c.

Kabakuu B.B. BBenenue B HHTEpIMHTBOKYJIBTYpOJIOTHIO : YuebHoe nocobue / B. B. Kabakuu [u ap.].
- 2-e m3A. - DnekTpoH. gaH. — M.: U3natensctBo FOpaiit, 2018. — 250 c.

Macnosa B. A. JluarsokynsTyposnorusi. Beenenue : YueOnoe nocodue / B. A. Macnosa [u 1p.]. - 2-¢
u31. - DnekTpoH. nad. — M.: U3natensctBo FOpaiit, 2018. — 208 c.

6.2 Ilepeuennb pecypcoB MHGOPMALMOHHO-TeIeKOMMYHUKANIMOHHOH ceTn « AHTEpHET».

www.financialenglish.org

WWW.economist.com

www.guardian.co.uk

WWW.Mmirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

NookrwnpE

HarnronansHas siekrponnas oudnuorexa (HOB) www.rusneb.ru
ELibrary.ru Hayunas anektponHas Oubinorexa Www.elibrary.ru
Onekrponnas oudianoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IlIpodeccnonaibHbIe 0a3bl JAHHBIX H HH(POPMALHOHHO-CIIPABOYHbIE CHCTEMbI
Joctyn k npodeccuonanbHbiM 0a3am nannbix: https://liber.rsuh.ru/ru/bases

WHudopmanoHHbIe CIIPABOYHBIE CUCTEMBI:
1. Koncynbrant [lmoc
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2. Tapanr

1. MaTepnanbno-TexnnquRoe odecrmeyeHue AUCHHUIIIIMHBI

Hns  obecriedeHus — JUCHMIUIMHBI  WCHOJB3YETCS  MaTepHajbHO-TEXHHUYECKas  0aza
00pa3oBaTEeNbHOrO yUpEeKICHUS: ydueOHble ayAUTOPHUM, OCHAIIEHHBIE KOMIIBIOTEPOM U MPOEKTOPOM
JUI IEMOHCTpALMK y4eOHBIX MaTepUaJIOB.

CocTtaB mporpaMMHOT0 00€CTICUCHHUS
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

HpO(beCCI/IOHaJ'IBHBIe IIOJIHOTEKCTOBLIE 0a3bl JaHHBbIX:

HarnuonaneHas sekrponHas oudauorexa (HOB) www.rusneb.ru
ELibrary.ru Hayunast snektpornas 6ubanoreka www.elibrary.ru
Onekrponnas oudiauorexa Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

ONoa~wWNE

WHdopManmoHHbIE CIPABOYHBIC CUCTEMBI:
3. KoncynsranT I[lmoc
4. Tapanr

8. O0ecnieueHne 00pa3oBaTEIbLHOIO MpoIEcca JJsl JHIl ¢ OTPAHUYEHHBIMH BO3MOKHOCTSIMU
310POBbSI U HHBAJIWI0B

B xome peamuzamuy JUCIHHUIUIMHBI HCIIONB3YIOTCS CIEAYIONIUE JIOMOJHUTEIBHBIE METOIBI
o0ydeHHsl, TEKYyIIEro KOHTPOJSI YCHEBAEMOCTH W TPOMEXKYTOUHOM aTTecTaluu OOYyYarolMXcs B
3aBUCUMOCTH OT UX UHAUBUIYATBHBIX OCOOCHHOCTEH:

o UIsl CIICTIBIX W CIAO0OBHANINX: JIEKIUHA O(OPMIISIOTCS B BHUIC JJIEKTPOHHOTO JOKYMEHTA,
JOCTYITHOTO C TIOMOIIBIO KOMIIBIOTEPA CO CIEUUATN3UPOBAHHBIM IMPOTPAMMHBIM OOECTICUEeHUEM;
MMACbMEHHBIC 3aJ]aHWsI BBITIONHSIOTCS HAa KOMIBIOTEPE CO CHEIHAIM3HPOBAHHBIM IPOTPAMMHBIM
o0OecrieueHreM WM MOTYT OBITh 3aMEHEHBl YCTHBIM OTBETOM; OOECIeUMBACTCS WHIUBUAYyaTbHOE
paBHOMepHOe ocBerieHue He MeHee 300 JrOKC; Il BBIMOJTHEHHUS 3aJaHUsl MPU HEOOXOIUMOCTH
MPEIOCTABIIACTCS YBEIMYMBAIOIIEE YCTPOIMCTBO; BO3MOXKHO TaKXKE€ HCIOIB30BaHHE COOCTBEHHBIX
YBEIMUMBAONINX YCTPOUCTB; MUCHbMEHHBIE 3aJaHus O(POPMIISIFOTCS YBEIMICHHBIM MIPU(TOM; dK3aMEH
1 3a4€T MPOBOJATCS B YCTHOM (pOpMe UM BBITIOJIHSAIOTCS B MUCbMEHHOM (popMe Ha KOMIBIOTEPE.

o ISl TIYXUX U CIaOOCHBIIANINX: JIGKIIUH O(QOPMIISIOTCS B BHJE JJEKTPOHHOTO JIOKYMEHTa,
Tu00  TPEOCTaBISETCS  3BYKOYCHJIMBAIONIAs — ammmapaTypa HMHIWBHIYaTbHOTO  ITOJIH30BAHMS,
MMMCbMEHHBIC 33JJaHUSl BBINOJHSIOTCS HAa KOMIIBIOTEPE B MHUCHMEHHOH (Qopme; dk3aMeH Hu 3a4éT
MIPOBOATCS B MUCBMEHHOM (JopMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBEICHUE B (JOPME TECTUPOBAHHMSL.

® JUIsl JIMI] C HapyIICHUSIMH OIIOPHO-JBHTATCIILHOTO ammapara: JEKIUH OQOPMIISIOTCS B BHIE
ANEKTPOHHOTO JOKYMEHTa, JOCTYITHOTO C IIOMOIIBI0 KOMIIBIOTEpPA CO CHEIHAIN3HPOBAHHBIM
MPOrpaMMHBIM ~ OOECHeYeHHEM; TMHCbMEHHBIE 3aJaHWsl BBIMONHSIOTCS HAa KOMIBIOTEPE CO
CHEIMATM3UPOBAHHBIM IPOTPAMMHBIM 00€CIIeYeHUEM; dK3aMeH U 3a4ET POBOJAATCS B YCTHOU (opMme
WJIH BBITIOJIHSIOTCS B MUCEMEHHOU (popMe Ha KOMIIBIOTEpE.

[Tpu HEOOXOMMMOCTH MPETYCMATPUBACTCS YBEIHUCHNE BPEMEHH TS ITOJITOTOBKH OTBETA.
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[Tpouexypa mpoBeneHHs MTPOMEXKYTOUHOH aTTecTanuu Al 0Oy4arolIMXcsl YCTaHABIMBACTCS C
yu€TOM MX MHAMBHUIYaJbHBIX NCUXO(PU3NUYECKUX ocoOeHHOCTeH. [IpoMexyTouHas arrectanus MOXKET
MPOBOIUTHCS B HECKOJIBKO 3TAIOB.

IIpu mnpoBeseHWMH TPOLEAYPHl OLEHHBAHUS PE3YJIbTaTOB OOy4YeHHS IpeayCcMaTphBaeTCs
UCIIONIb30BaHNE TEXHUYECKHUX CPEICTB, HEOOXOIMMBIX B CBS3HM C MHIMBHIYAJILHBIMH OCOOCHHOCTSIMU
oOydJaromuxcsi. OTH CpeACTBA MOTYT OBITh MPEJOCTABICHBl YHUBEPCHUTETOM, WIH MOTYT
UCIIONIb30BaThCsl COOCTBEHHBIC TEXHUUECKUE CPE/ICTBA.

[IpoBenenue mpoueaypsl OLCHUBAHUS PE3YJIbTaTOB OOYUYCHHS JOMYCKAETCS C UCIOJIb30BaHHEM
JIMCTAaHIMOHHBIX 00Pa30BaTEIbHBIX TEXHOIOTHI.

ObecneunBaercs AOCTYNn K HHGOPMAIMOHHBIM U OubOmmorpaduyeckuM pecypcaMm B CETH
Wuteprer i kaxaoro odyyaromierocs B (hopMax, aJanTHPOBAHHBIX K OTPAHUYEHHUSIM UX 3I0POBBS U
BOCHIPHUATHSA UHPOPMALIUH:

e Ui CJENBIX W CIA0OBUIAIIMX: B TEYaTHOM Qopme yBenW4eHHBIM mpupToM, B (opme
ANIEKTPOHHOTO JOKYMEHTa, B popme ayaunodaiina.

® JIUIsl TITyXUX U CJIa0OCIBIIIAIIUX: B Ie4aTHOU Gopme, B GopMe HIEKTPOHHOTO JOKYMEHTA.

® 17151 00YYaIOLINXCSl C HApYIICHUSIMU OMOPHO-ABUTaTeIbHOIO anmapara: B Ie4yaTHOH ¢opme, B
(bopMe IEKTPOHHOTO TOKyMEHTa, B popMme aynuodaiina.

Y4eOHble ayIUTOpUU AJIi BCEX BHUJIOB KOHTAKTHOM M CaMOCTOSITENBHON paboOThl, HaydyHas
OnOIMoTeka W WHBIC TOMEIICHHS IS OOYYEeHHS OCHAIIEHBI CHEIHAIBHBIM O0OPYIOBaHHEM U
y4eOHBIMU MECTaMH C TEXHUYECKUMU CPEJICTBAMHU O0yUEHUS:

® ISl CJICTIBIX W CIA0OBHAAIIMX: YCTPOMCTBOM ISl CKAHUPOBAHUS M YTCHHs C Kamepoil SARA
CE; nucruteem Bpaits PAC Mate 20; npuntepom bpaiinsg EmBraille ViewPlus;

oIl TUIyXUX M CJIa0OCHBIIIAIINX: aBTOMATU3UPOBAHHBIM pPabOYMM MECTOM JUIsl JIIOACH C
HapyUICHHEM CIyXa U cIab0CIHbIIIaNINX; aKyCTUYECKII YCUIIUTEh U KOJIOHKH;

o isi OOy4aroUIMXCs C HapYLICHUSMH OIOPHO-IBUTATENILHOTO ammapaTa: MepeIBUKHBIMHU,
perynupyeMbiMud 3proHoMuueckumu mnaptamu CHU-1; KoMIbIOTEpHON TEXHUKOW CO CIEIHAIbHBIM
MIPOTrpaMMHBIM 00€CIICYEHUEM.

9. MeToanyeckue MaTepHuaJIbl

9.1 MnaHbl ceMUHAPCKHUX 3aHATHIA

CEMMUHAP 1.

Theme 2. Awareness of English identity

seminar worksheet

CITIZEN
Citizen (general) = Someone who is a citizen of a particular country is legally accepted as belonging to
that country. The citizens of a town or city are the people who live there. Origin: C14: from Anglo-
French citesein, from Old French citeien, from cité, city
E.g. The life of ordinary citizens began to change. ...the citizens of Buenos Aires.
Citizen (in British) = a native registered or naturalized member of a state, nation, or other political
community
Citizen (in American) — 3) a member of a state or nation, esp. one with a republican form of
government, who owes allegiance to it by birth or naturalization and is entitled to full civil rights; 4) a
civilian, as distinguished from a person in military service, a policeman, etc.
EXAMPLES
The country regularly lashes citizens for minor crimes. Times, Sunday Times (2016)
British citizens are bottom of the pile. The Sun (2016)
British citizens could not be deported. Times, Sunday Times (2016)



https://www.collinsdictionary.com/dictionary/english/accept
https://www.collinsdictionary.com/dictionary/english/live
https://www.collinsdictionary.com/dictionary/english/register
https://www.collinsdictionary.com/dictionary/english/naturalize
https://www.collinsdictionary.com/dictionary/english/nation
https://www.collinsdictionary.com/dictionary/english/political
https://www.collinsdictionary.com/dictionary/english/community
https://www.collinsdictionary.com/dictionary/english/republican
https://www.collinsdictionary.com/dictionary/english/owe
https://www.collinsdictionary.com/dictionary/english/allegiance
https://www.collinsdictionary.com/dictionary/english/birth
https://www.collinsdictionary.com/dictionary/english/entitle
https://www.collinsdictionary.com/dictionary/english/full
https://www.collinsdictionary.com/dictionary/english/civil
https://www.collinsdictionary.com/dictionary/english/right
https://www.collinsdictionary.com/dictionary/english/distinguish
https://www.collinsdictionary.com/dictionary/english/military
https://www.collinsdictionary.com/dictionary/english/policeman
https://www.collinsdictionary.com/dictionary/english/lash
https://www.collinsdictionary.com/dictionary/english/minor
https://www.collinsdictionary.com/dictionary/english/crime
https://www.collinsdictionary.com/dictionary/english/bottom
https://www.collinsdictionary.com/dictionary/english/pile
https://www.collinsdictionary.com/dictionary/english/deport
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At present only those who become British citizens do so. Times, Sunday Times (2016)
It treats people as second-class citizens. Times, Sunday Times (2017)
As American citizens they are eligible to vote but they have been overlooked by campaigns because
they have tended not to turn out. Times, Sunday Times (2016)
Under the law then in force he became a citizen of Jamaica but not a British citizen. Times, Sunday
Times (2016)
The idea that we would compromise our own position and limit the movement of EU citizens within
the country is not grounded in any reality. Times, Sunday Times (2016)
DERIVATIVES: CITIZENSHIP, CITIZENRY, SENIOR CITIZEN

NATIONALITY
See a landing card for “a country of birth” and “nationality”
landing card = murpamnuonHas kapra
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-
landing-card-large.png&imarefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-
card&h=661&w=900&tbnid=M0sZe-
stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=Al4_-
KRRHMsBCiQSelOWR7hcuaW_IyRsRA&vet=12ahUKEwWiKx9-
OoorfAhWEiIywKHZVYC7AQ9QEWAHOECACQB(Q..i&docid=-
u_nWb_7xVImMEM&sa=X&ved=2ahUKEwiKXx9-
OoorfAhWEiIywKHZVYyC7AQ9QEWAHOECACQBg
DISCUSSION: “Exclusive: Trump targeting birthright citizenship with executive order”

CEMMUHAP 2
Theme 3. Understanding the patterns of English/British behavior, e.g. cultural norms,
expectations, speech and other etiguette, etc.

Query: Is American an accent, a dialect,
a variant of the English language, or a language In its own right?

DIALECT

A dialect is a form of a language spoken in a particular geographical area or by members of a
particular social class or occupational group, distinguished by its vocabulary, grammar, and
pronunciation. The origin: C16: from Latin dialectus, from Greek dialektos speech, dialect, discourse,
from dialegesthai to converse, from legein to talk, speak

e.g. In the fifties, many Italians spoke only local dialect.

They began to speak rapidly in dialect.

He often makes use of dialect and terms local to his native Northamptonshire. Times, Sunday Times
(2016)

The empire embraced a variety of ethnic groups who spoke a variety of languages and dialects.
Christianity Today (2000)

The telephone map showed some overlap with a map of modern regional dialects. Times, Sunday
Times (2010)

She addressed him in the local dialect. lain Gale Man of Honour (2007)

Lessons in local dialects are also available. Times, Sunday Times (2009)

But at the same time regional accents and dialects were disappearing, along with regional identities.
Times, Sunday Times (2012)


https://www.collinsdictionary.com/dictionary/english/present
https://www.collinsdictionary.com/dictionary/english/treat
https://www.collinsdictionary.com/dictionary/english/second-class
https://www.collinsdictionary.com/dictionary/english/eligible
https://www.collinsdictionary.com/dictionary/english/vote
https://www.collinsdictionary.com/dictionary/english/overlook
https://www.collinsdictionary.com/dictionary/english/campaign
https://www.collinsdictionary.com/dictionary/english/tend
https://www.collinsdictionary.com/dictionary/english/turn
https://www.collinsdictionary.com/dictionary/english/law
https://www.collinsdictionary.com/dictionary/english/jamaica
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Thick dialect, foul language and miserable shenanigans? are all present and correct. Times, Sunday
Times (2010)

| notice that he had a dialect coach. Times, Sunday Times (2014)

Such is the concern about local dialects disappearing in Britain that a campaign has been launched to
save them. The Sun (2009)

TEXT:

A dialect is a specific variety of English that differs from other varieties in three specific ways: lexis
(vocabulary), grammar (structure) and phonology (pronunciation or accent). English dialects may be
different from each other, but all speakers within the English-speaking world can still generally
understand them. A speaker from Newcastle-upon-Tyne, for instance, might pepper his speech with
localised vocabulary, such as gan for “to go” or clarts for “mud”. He may often use regional
grammatical constructions, such as the past tense constructions /’ve went and /’ve drank or the
reflexive pronouns mysel, yoursel, hissel etc. In addition he probably uses a range of local
pronunciations. For all these reasons he could be described as a Geordie dialect speaker.

9.2 ACCENT
1) (countable noun) Accent is the characteristic mode of pronunciation of a person or group, esp
one that betrays social or geographical origin. C14: via Old French from Latin accentus, from ad- to
+ cantus chant, song.
2) (countable noun) An accent is a short line or other mark which is written above certain letters in
some languages and which indicates the way those letters are pronounced.
3) (uncountable noun) If you put the accent on a particular feature of something, you emphasize it or
give it special importance.

Accent refers only to differences in the sound patterns of a specific dialect. A speaker from Newcastle-upon-
Tyne who generally uses mainstream vocabulary and grammar, but whose pronunciation has an unmistakeable
hint of Tyneside, should properly be described as having a Geordie accent. In other words, dialect is the
umbrella term for a variety of linguistic features, one of which is accent. True dialect speakers are relatively
rare, but despite popular belief we all speak with an accent.

e.g. He had developed a slight American accent.

He is putting the accent on military readiness.

There is often a strong accent on material success.

One had blue eyes and blond hair and spoke with a northern accent. Times, Sunday Times (2016)
Liverpool was right, but too distinctive an accent and place. Times, Sunday Times (2017)

He asked me with a strong French accent where my ring was. The Sun (2017)

And all because they couldn't find a woman of colour with a regional accent in time. Times, Sunday
Times (2016)

That is the language, the accent, people who live on the internet have forged. Times, Sunday Times
(2016)

He speaks with a strong South African accent. The Sun (2016)

Born in Kent and talks with an American accent! Times, Sunday Times (2016)

| do a great Paisley Scottish accent. The Sun (2016)

But it was unusual to hear the script delivered in a northern accent for once. The Sun (2011)

This patronising voice with a whine and an awful regional accent was talking. Times, Sunday Times
(2015)

! shenanigans (plural noun): You can use shenanigans to refer to rather dishonest or immoral
behaviour, especially when you think it is amusing or interesting. Syn: roguishness; mischief; trickery
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EXAMPLE:

A faint smile like a sneer came on the man’s face. ‘Nay, yo mun ax ’er,” he replied callously, in broad
vernacular.

‘Why do you speak Yorkshire?’ she said softly.

“That! That’s non Yorkshire, that’s Derby.’

QUESTION:
Is the above example a piece of dialect or a piece of accent (please underline the irregular phrases)?
Prove your point.

DIALECT VS LANGUAGE

practice, however, the terms dialect and language can be used with reasonable agreement. One speaks
of different dialects of English (Southern British English, Northern British English, Scottish English,
Midwest American English, New England American English, Australian English, and so on, with, of
course, many more delicately distinguished subdialects within these very general categories), but no
one would speak of Welsh and English or of Irish and English as dialects of a single language,
although they are spoken within the same areas and often by people living in the same villages as each
other.

So, Is American an accent, a dialect,
a variant of the English language, or a language In its own right?

CEMWHAP 3

Theme 3. Understanding the patterns of English/British behavior, e.g. cultural norms,
expectations, speech and other etiguette, etc.

HOW AMERICANISMS ARE KILLING THE ENGLISH LANGUAGE

By Hephzibah Anderson
BLOOMBERG, 6 September 2017

A book released this year claims that Americanisms will have completely absorbed the English language by
2120. Hephzibah Anderson takes a look.

So it turns out | can no longer speak English. This was the alarming realisation foisted upon me by Matthew
Engel’s witty, cantankerous yet nonetheless persuasive polemic “That’s the Way it Crumbles: The American
Conquest of English”. Because by English, | mean British English.

Despite having been born, raised and educated on British shores, it seems my mother tongue has been
irreparably corrupted by the linguistic equivalent of the grey squirrel. And I’'m not alone. Whether you’re a lover or a
loather of phrases like “Can I get a decaf soy latte to go?”, chances are your vocabulary has been similarly colonised.

The infiltration of US coffee chains has made ubiquitous phrases such as ‘Can I get a decaf soy latte to go?’

Speaking on the wireless in 1935, Alistair Cooke declared that “Every Englishman listening to me now
unconsciously uses 30 or 40 Americanisms a day”. In 2017, that number is likely closer to three or four hundred,
Engel hazards — more for a teenager, “if they use that many words in a day”.

As a nation we’ve been both invaded and invader, and our language is all the richer for it

But how did this happen and why should we care? After all, as a nation we’ve been both invaded and
invader, and our language is all the richer for it. Words like bungalow, bazaar, even Blighty, have their roots
elsewhere. Heck, go far enough back and isn’t it pretty much all just distorted Latin, French or German?

The first American words to make it across the pond were largely utilitarian — signifiers for flora and fauna
that didn’t exist back in Merrie England. Moose, maize and tobacco were among them. But there were others, too,
that in retrospect might seem laden with significance — words like plentifulness, monstrosity and conflagration.

ATM is a boring but brief alternative to the British cash point, cash machine and hole in the wall.


https://www.britannica.com/topic/English-language
https://www.britannica.com/place/New-England
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With no means of swift communication or easeful passage between the two countries, American English
merely trickled back into its source to begin with. But as the balance of power between Britain and her former
colonies shifted, as America ascended to military, economic, cultural and technological dominance, that trickle
swelled to a torrent, washing away any kind of quality control.

Cookies and closets

Throughout the 19th Century, Engel contends, “the Americanisms that permeated the British language did so
largely on merit, because they were more expressive, more euphonious, sharper and cleverer than their British
counterparts”. What word-lover could resist the likes of ‘ornery’, ‘boondoggle’ or ‘scuttlebutt’? That long ago ceased
to be the case, leaving us with words and phrases that reek of euphemism — ‘passing’ instead of dying — or that mock
their user with meaninglessness, like the non-existent Rose Garden that political reporters decided No 10 had to have,
just because the White House has one (it doesn’t exactly have one either, not in the strictest sense, but that’s a whole
other story).

What word-lover could resist the likes of ‘ornery’, ‘boondoggle’ or ‘scuttlebutt’?

Call me a snob, but there’s also the fact that some American neologisms are just plain ungainly. I recently
picked up a promising new American thriller to find ‘elevator’ used as a verb in the opening chapter. As in, Ahmed
was ‘elevatoring’ towards the top of his profession in Manhattan.

Nowadays, no sphere of expression remains untouched. Students talk of campus and semesters. Magistrates,
brainwashed by endless CSI reruns, ask barristers “Will counsel please approach the bench?” We uncheck boxes in a
vain effort to avoid being inundated with junk mail that, when it arrives regardless, we move to trash.

The Spoken British National Corpus found in 2014 that the word ‘awesome’ is now used in conversation 72
times per million words

It’s understandable, of course. Sometimes, American words just seem more glamorous. Who wants to live in
a flat, a word redolent of damp problems and unidentifiable carpet stains, a word that just sounds — well, flat — when
they could make their home in an apartment instead? Sometimes that glamour is overlain with bracing egalitarianism
—it’s a glamour untainted by our perennial national hang-up, class.

Take ‘movie’. The word has all the glitz of Hollywood and none of the intellectual pretensions (or so it might
be argued) of the word ‘film’, which increasingly suggests subtitles (‘foreign-language film’ is one of the few
instances in which the f-word doesn’t seem interchangeable with its American counterpart — ‘foreign-language
movie’ just sounds odd). Other times they fill a gap, naming something that British English speakers have been
unable to decide on, as is increasingly the case with ATM, a boring but brief alternative to cash point, cash machine,
hole in the wall. Also to be factored in is what Engel dubs “Britain’s cultural cringe”, which predisposes us to
embrace the foreign.

Some American words just seem more glamorous. Who wants to live in a flat, when they could make their
home in an apartment instead?

It’s often pointed out that plenty of these Americanisms were British English to begin with — we exported
them, then imported them back. A commonly made case in point is ‘T guess’, which crops up in Chaucer. When Dr
Johnson compiled his seminal 1755 dictionary, ‘gotten’ was still in use as a past participle of ‘get’. But as Engel
points out, good old English is not good new English. Moreover, his beef isn’t really to do with authenticity; it’s more
to do with our unthinking complicity. Because it’s not just the cookies and the closets, or even the garbage, it’s the
insidiousness of it all. We’ve already reached the point where most of us can no longer tell whether a word is an
Americanism or not. By 2120, he suggests, American English will have absorbed the British version entirely. As he
puts it, “The child will have eaten its mother, but only because the mother insisted”.

By 2120, Engel suggests, American English will have absorbed the British version entirely

The new Esperanto?

For more than half-a-dozen years (I almost wrote ‘more than a half-dozen’), I was a UK book columnist for
Bloomberg News. Despite the nature of my beat, my identity as a Brit, and the organisation’s proudly global nature, I
was required to write in American English. A cinch, thought I, but even at the end of my tenure, | was still bumping
into words my editors deemed Briticisms. (‘Charabanc’, sure, but ‘fortnight’? That one was a minor revelation,
suddenly explaining the many blank looks I"d received over the years from American friends.) Which is fair enough —
Bloomberg is, after all, an American company. And yet I can’t help feeling a little retrospective resentment towards
my British editors for all the Americanisms that I’ve got past them unquestioned. Likewise, when | published a book
in America, I was excited to find out how it would read after it had been ‘Americanized’, but I’ve noticed it’s fast
becoming the norm for American works to make it into print over here without so much as having a ‘z’ switched for
an ‘s’ or a ‘u’ tacked on to an ‘0’. And if we can’t rely on our publishers to defend British English...

Like some hoity-toity club, language seems to operate on a one-in, one-out basis

None of this would matter if these imported words were augmenting our existing vocabulary. It’s impossible
to have too many words, right? But like some hoity-toity club, language seems to operate on a one-in, one-out basis.
Engel quotes researchers behind 2014’s Spoken British National Corpus, who found that the word ‘awesome’ is now
used in conversation 72 times per million words. Marvellous, meanwhile, is used just twice per million — down from
155 times a mere 20 years earlier. ‘Cheerio’ and, yes, ‘fortnight’, are apparently staring at the same fate.
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Even so, you might ask, is this really such a bad thing? When my grandfather returned home from the front
in World War Two, he became a firm believer in the unifying powers of Esperanto. Along with VVolapuk, Ekselsioro
and Mondlingvo, that idealistic tongue came to nothing. American English is succeeding where it failed. But it’s hard
not to feel that diminishing linguistic variance isn’t shrinking the world. Engel rues the way in which our national
character is going the way of London’s ‘Manhattanized’ skyline, reticence yielding to self-promotion.

Engel’s problem is less to do with individual words, like ‘cookies’ as with the insidiousness of it all.

And then there’s the very valid theory that you can’t feel or think things for which you’ve no language. A
borrowed vocabulary, one that’s evolved to meet the needs of people whose lives are subtly but profoundly different
(ask anyone who’s lived Stateside for a while — those superficial similarities and familiarities soon fall away to reveal
a decidedly foreign country), deprives us of fully experiencing our own. It’s nothing short of a “crisis of self-imposed
serfdom”, Engel says. “A nation that outsources the development of its own language — that language it developed
over hundreds of years — is a nation that has lost the will to live”.

It might seem tactless to bemoan the state of any branch of all-conquering English when so many other
languages are being wiped out entirely. But ultimately, the battle isn’t really one of British versus American English,
but of individual experience versus the homogenising effects of global digital culture. For a provocative glimpse of
where this might all lead, it’s worth noting that Globish, a “sort-of language” (Engel’s phrase) created for business
types by former IBM exec Jean-Paul Nerriere, consists of just 1,500 words. Jokes, metaphors and acronyms are
verboten, being too fraught with potential for misunderstanding. Personally, I think I’d rather communicate in emojis.
But here’s hoping it won’t come to that. Engel’s book is certainly a wake-up call. Sorry, cri de coeur. Wait, better
make that a call to arms.

Home assignment: please read the article, making use of the below glossary; define the theme of
the given article; specify how it is related to the theme of speech conventions; make a summary
of the text; be ready to discuss it in detail at the seminar

The glossary:

Ubiquitous — from C14 L ubique everywhere; if you describe something or someone as ubiquitous,
you mean that they seem to be everywhere; syn.: ever-present, pervasive, omnipresent; moBceMecTHbIi
Blighty — origin: first used by soldiers in the Indian army; Anglo-Indian alteration of Urdu bilayati,
wilayati ‘foreign, European’, from Arabic wilayat, wilaya ‘dominion, district’. Definition: An informal
and typically affectionate term for Britain or England, chiefly as used by soldiers of World War | and
World War II; nerkoe panenue (obecneunBaroiiee OTIPABKY B METPOIIOIHIO); poarHa (AHIIINS)
ATM (Am) - ATM is an abbreviation for “automated teller machine”. An ATM is a machine built into
the wall of a bank or other building, which allows people to take out money from their bank account
by using a special card.

Euphonious (Am) - having a pleasant sound; harmonious (cf. to English “euphonic”)

ornery (Am) - stubborn or vile-tempered

boondoggle (Am) - People sometimes refer to an official organization or activity as a boondoggle
when they think it wastes a lot of time and money and does not achieve much

scuttlebutt (Am., informal) - rumors or gossip

ungainly (En) - If you describe a person, animal, or vehicle as ungainly, you mean that they look
awkward or clumsy, often because they are big.

CSI — abbreviation of “Crime Scene Investigation”, the original CSI television series

Inundate (v) - If you say that you are inundated with things such as letters, demands, or requests, you
are emphasizing that you receive so many of them that you cannot deal with them all.

Insidiousness (n) - Something that is insidious is unpleasant or dangerous and develops gradually
without being noticed. E.g. The changes are insidious, and will not produce a noticeable effect for 15
to 20 years.

Cinch (n) (En) - If you say that something is a cinch, you mean that you think it is very easy to do. Cf.
to informal US and Canadian “a band around a horse’s belly to keep the saddle in position”
hoity-toity (adj) - informal arrogant or haughty; e.g. we have had enough of her hoity-toity manner;
from C17 rhyming compound based on C16 hoit to romp, of obscure origin

homogenising - If something is homogenized, it is changed so that all its parts are similar or the same,
especially in a way that is undesirable.
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https://www.collinsdictionary.com/dictionary/english/account
https://www.collinsdictionary.com/dictionary/english/special
https://www.collinsdictionary.com/dictionary/english/card
https://www.collinsdictionary.com/dictionary/english/pleasant
https://www.collinsdictionary.com/dictionary/english/harmonious
https://www.collinsdictionary.com/dictionary/english/stubborn
https://www.collinsdictionary.com/dictionary/english/sometimes
https://www.collinsdictionary.com/dictionary/english/refer
https://www.collinsdictionary.com/dictionary/english/think_1
https://www.collinsdictionary.com/dictionary/english/waste
https://www.collinsdictionary.com/dictionary/english/lot
https://www.collinsdictionary.com/dictionary/english/achieve
https://www.collinsdictionary.com/dictionary/english/describe
https://www.collinsdictionary.com/dictionary/english/look
https://www.collinsdictionary.com/dictionary/english/awkward
https://www.collinsdictionary.com/dictionary/english/clumsy
https://www.collinsdictionary.com/dictionary/english/big
https://www.collinsdictionary.com/dictionary/english/say
https://www.collinsdictionary.com/dictionary/english/letter
https://www.collinsdictionary.com/dictionary/english/demand
https://www.collinsdictionary.com/dictionary/english/request
https://www.collinsdictionary.com/dictionary/english/emphasize
https://www.collinsdictionary.com/dictionary/english/receive
https://www.collinsdictionary.com/dictionary/english/deal
https://www.collinsdictionary.com/dictionary/english/unpleasant
https://www.collinsdictionary.com/dictionary/english/dangerous
https://www.collinsdictionary.com/dictionary/english/notice
https://www.collinsdictionary.com/dictionary/english/say
https://www.collinsdictionary.com/dictionary/english/think_1
https://www.collinsdictionary.com/dictionary/english/band
https://www.collinsdictionary.com/dictionary/english/belly
https://www.collinsdictionary.com/dictionary/english/saddle
https://www.collinsdictionary.com/dictionary/english/haughty
https://www.collinsdictionary.com/dictionary/english/especially
https://www.collinsdictionary.com/dictionary/english/undesirable
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a wake-up call - if you say that something is a wake-up call to a person or group of people, you mean
that it will make them notice something and start to take action.

cri de Coeur — a cry from the heart; heartfelt or sincere appeal; origin: C20, altered from French cri du
coeur

a call to arms (Am) - a summons to engage in active hostilities; from 1702 in the meaning

“a summons to engage in active hostilities”

9.2. MeTOI[I/I‘l€CKI/Ie PEKOMCHAAIWH 110 ITIOATOTOBKE NMCbEMEHHBIX pa60T

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

I claim

| assume

Basing myself on the assumption


https://www.collinsdictionary.com/dictionary/english/say
https://www.collinsdictionary.com/dictionary/english/mean
https://www.collinsdictionary.com/dictionary/english/will
https://www.collinsdictionary.com/dictionary/english/notice
https://www.collinsdictionary.com/dictionary/english/start
https://www.collinsdictionary.com/dictionary/english/action
https://www.collinsdictionary.com/dictionary/english/heartfelt
https://www.collinsdictionary.com/dictionary/english/sincere
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To tighten up my argument
To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.

9.3. lubie MaTepuasl

KoHTpo.1bHBIE BONPOCHI 110 TEOPETHYECKOMY MaTepUATY

Give the definition and the etymology of “philology”
Define “a philippic”.

Define and describe the subject of British Cultural Studies
Define and describe the subject of Phonetics Theory
Define and describe the subject of English Studies
Define and describe the subject of lexicology

Define and describe the subject of stylistics

Define and describe the notion of identity

Define the notion of dialect

Define the notion of accent

What is a connotation?

What is homophone?

What is homograph?

What is transcription?

What is transliteration?

Jlomamnue 3agaHus
3aganus Aaa padorbl Ha ceMuHape Ne 1

Please, define the literary form of the below given text. Say how the form affects the message:

The critic as artist: with some remarks upon the importance of doing nothing

A dialogue. Part I. Persons: Gilbert and Ernest. Scene: the library of a house in Piccadilly,
overlooking the Green Park.

Gilbert (at the Piano). My dear Ernest, what are you laughing at?

Ernest (looking up). At a capital story that | have just come across in this volume of
Reminiscences that | have found on your table.

Gilbert. What is the book? Ah! | see. | have not read it yet. Is it good?

Ernest. Well, while you have been playing, | have been turning over the pages with some
amusement, though, as a rule, 1 dislike modern memoirs. They are generally written by people who
have either entirely lost their memories, or have never done anything worth remembering; which,
however, is, no doubt, the true explanation of their popularity, as the English public always feels
perfectly at its ease when a mediocrity is talking to it.

Gilbert. Yes: the public is wonderfully tolerant. It forgives everything except genius. But | must
confess that | like all memoirs. I like-them for their form, just as much as for their matter. In literature
mere egotism is delightful. It is what fascinates us in the letters of personalities so different as Cicero
and Balzac, Flaubert and Berlioz, Byron and Madame de Sévigné. Whenever we come across it, and,
strangely enough, it is rather rare, we cannot but welcome it, and do not easily forget it. <...>

Hcrounukn

Wilde, Oscar. The critic as Artist (1891). http://www.ucc.ie/celt/online/E800003-007/
JIureparypa

[Tnaton. [Mup. http://1ib.ru/POEEAST/PLATO/pir.txt

3aganus k cemunapy Ne 2


http://www.ucc.ie/celt/online/E800003-007/
http://lib.ru/POEEAST/PLATO/pir.txt
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Please listen to Tom Leonard reading his poem “The six o’clock news”, transcribe it into regular
English and define its message

http://www.youtube.com/watch?v=gMo5cxzLdR4

this is thi

six a clock
news thi

man said n
thi reason

a talk wia
BBC accent
iz coz yi
widny wahnt
mi ti talk
aboot thi
trooth wia
voice lik
wanna yoo
scruff. if

a toktaboot
thi trooth

lik wanna yoo
scruff yi
widny thingk
it wuz troo.
jist wanna yoo
scruff tokn.
thirza right
way ti spell
ana right way
to tok it. this
is me tokn yir
right way a
spellin. this

IS ma trooth.
yooz doant no
thi trooth
yirsellz cawz
yi canny talk
right. this is
the six a clock
nyooz. belt up.

3ananus Kk ceMuHapaM Ne 3

English vs Amercian The History of English teaches us a good lesson in choosing a proper
name for the country: Saxons, Jutes and Angles - all came from the Continent to settle in a new place.
And only Angles gave their tribal name to the whole territory, and later to the language of all people
representing the British as a nation.


http://www.youtube.com/watch?v=gMo5cxzLdR4
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Americans are very sensitive to the language they speak, they publish many articles and books
for general reader and newcomers to explain to them the very spirit of the heart of a local American.

Cf. the English and American usage of the words ‘directly’ and ‘quite’.

Case 1. DIRECTLY (adv)

In English usage the word directly is always used to signify immediately; in American it may
mean no more than soon.

Case 2. QUITE (adv)

According to the Concise Oxford Dictionary, quite means "completely, wholly, entirely,
altogether, to the utmost extent, nothing short of, in the fullest sense, positively, absolutely.” In
America it is conditional, and means only nearly, approximately, substantially, as in "he sings quite
well".

Now let us compare this information with what we find in the New Edition of "Oxford
Advanced Learner's Dictionary".

Quite 1) is used to refer to a gradable quality; to some extent, not very, fairly: quite big/ quite
small, "They had to wait quite a long time", "I quite like opera";

2) is used to refer a gradable quality; perfectly, completely, very: " You'll be quite comfortable
here;"

3) is used for emphasis in "quite delicious", "That was quite the nicest meal I've ever had;"

4) is used to refer to an absolute quality; completely, entirely: quite empty, quite
perfect/enough:" She performed quite brilliantly™.

There is a special note: In American English quite can be used to mean “very, absolutely” as in
“The service in that restaurant was quite bad". The expression "quite nice" is positive in American
English while in British English it is equal to "fairly nice™ and would not be very polite. This word
does not only vary in its connotations but is also grammatically specific: it takes the position before the
article as in: "It's quite a small house". Thus we could see how "conditional™ component of meaning
from American English enters the semantics of the word in British English, whereas "quite"” as "abso-
lutely™, "very" finds its way to American usage in the 20th century.

English vs Scots / Scottish

If you go to Scotland you will find many examples of Scottish idiom or the vernacular.

In "Scottish words and phrases"” compiled by Hamish Rae Stuart (1978) one can find useful
information about the words' equivalents, for example:

aabody - everybody;

abbacee - the alphabet;

advent - bank interest;

alang - along;

aneath - below, under;

atween - between;

bannet - bonnet;

bauld — brave;

wee - tiny

Cf. several phrases in Scottish English:

Ae ae 00 = all the same;

Atween the wind and the waa = extremely poor;

In a blink = at once, quickly;

A fiddler's biddin = a last minute invitation;

Their by their best = they are past their best days;

To drown the miller = to put too much water in whisky.

A hungry welcome implies a poor reception with not much do drink or to eat.

Please using the above materials make up a glossary of American and Scots words

3ananus k cemuHape Ne 4
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Famous English humorists

One of the best known English poets with a genius for humour was Edward Lear (1812-1888).
Here comes his Limerick (nonsense verse) 'Self-portrait':

How pleasant to know Mr. Lear!

Who has written such volumes of stuff!

Some think him ill-tempered and queer,

But a few think him pleasant enough.

Here is another limerick from Lear’s book "Nonsense, Songs, Stories Botany and Alphabets”
(1847)

The table and the chair

Said the Table to the Chair,

"You can hardly be aware,

How I suffer from the heat,

And the Chilblains on my feet!

If we took a little walk,

We might have a little talk!

Pray let us take the air!”

Said the Table to the Chair.

Humour is the source of the art of creating vivid or comical characters. The greatest English
masters of comical characters are

Geoffrey Chaucer (1432?-1400) See his Canterbury Tales, e.g. the wife of Bath
Her kerchiefs were of finest weave and ground;

| dare swear that they weighed a full ten pound

Which, of a Sunday, she wore on her head.

Her hose were of the choicest scarlet red,

Close gartered, and her shoes were soft and new.

Bold was her face, and fair, and red of hue.
(From ‘The General Prologue’ to Canterbury Tales)

William Shakespeare (1564-1616)
See Romeo and Juliet for JULIET’S NURSE
Lady Capulet. ...The valiant Paris seeks you for his love.
Nurse. A man, young lady! Lady, such a
Man
As all the world — why, he’s a man of
Wax. (Shakespeare, Romeo and Juliet, Act 1, scene 3)
Charles Dickens (1812-1870)
Barkis - An aloof carter from David Copperfield who declares his intention to marry Peggotty. He
says to David: "Tell her, 'Barkis is willin'! * Just so." He is a bit of a miser, and hides his surprisingly
vast wealth in a plain box labelled "Old Clothes". He bequeaths to his wife and her family (including
David) the then astronomical sum of £3,000 when he dies about ten years later.

Irony: English masters and mistresses of irony

Irony appears when words are used by the speaker in the opposite meaning as to be amusing or
to show someone being annoyed.

The true master of English irony is Jane Austen (1775-1817).

E.g. See the title of her early piece “Love and friendship”. A novel in a series of letters.
(Subtitle) Deceived in Freindship and Betrayed in Love.
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Understatement is a specific English way of expressing irony. Oscar Wilde (1854-1900) is a
master of understatement.

E.g. Women have become so highly educated... that nothing should surprise us nowadays,
except a happy marriage (A Woman of No Importance, Act 2)

Sarcasm in English writing

Sarcasm is defined in a similar way, but the aim of the speaker is obviously to insult an
addressee or to show that s/he is annoyed. So, humour can be light and kind, on the one hand, or black,
on the other, if you are dealing with the unpleasant side of human life (panic, despair, etc.)

Jonathan Swift (1667-1745) can be disarmingly sarcastic.

‘There only remain an hundred and twenty thousand children of poor parents annually born.
The question therefore is, How this number shall be reared, and provided for? ... I shall now therefore
humbly propose my own thoughts, which | hope will not be liable to the least objection.

I have been assured by a very knowing American of my acquaintance in London, that a young
healthy child well nursed, is, at a year old, a most delicious nourishing and wholesome food, whether
stewed, roasted, baked, or boiled; and | make no doubt that it will equally serve in a fricasie, or a
ragoust. <...>

(from ‘A Modest Proposal For preventing the children of poor people in Ireland,
from being a burden on their parents or country, and for making them beneficial to the public’ by Dr.
Jonathan Swift, 1729)

Please give the definitions and the etymology of the notions of “humour”, “irony”,
“understatement”, and “sarcasm”. Comment on the above texts.

3aganus k cemunapy Ne S

The ‘postmodern place’ According to Martin Amis, “how or whatever you think of
postmodernism it had a great predictive power, and the world became a very postmodern place within
a couple of decades.”

Thus the period between late 1960s and late 1990s is often described as the ‘postmodern place’.

Among the diversity of views on Postmodernism, we can identify a few common points as to
what Postmodernism is. Let me name them:

e The erosion of the borderline between high culture and mass culture;

Parodying of the past, doubting any authority;

Narrative vagueness;

The use of recycled images, endless quoting;

Links with literary theory, consumer society, TV, mass media, post-communist post-

history.

Today there exist many works by Western theorists who have given up the task of finding one
baghole definition for Postmodernism. Most of them are engaged in understanding how
Postmodernism was generated, what its status among other social and cultural trends is. How diverse
are the voices of contemporary poets and writers.

Seamus Heaney (1939-2013)

SERENADES

The Irish nightingale

Is a sedge-warbler,

A little bird with a big voice

Kicking up a racket all night.

Not what you’d expect
From a musical nation.

| haven’t even heard one —
Nor an owl, for that matter.
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My serenades have been
The broken voice of a crow
In a draught or a dream,
The wheeze of bats

Or the ack-ack

Of the tramp corncrake

Lost in a no man’s land

Between combines and chemicals.

So fill the bottles, love,

Leave them inside their cots.
And if they do wake us, well,
So would the sedge-warbler.

WORDS

Sedge-warbler = xambIioBKa

Owl=CoBa

Nightingale=conoseii

Crow=Bopona

Corncrake=kopocTteinn

Combines=cmecu; cp. combine-harvester=c.-x.xombaiin
Chemicals=xumuxarsl

NOTE:

o No end-rhymes=the rhyme at the end of the line in verse (see words highlighted red)

o Enjambment= a technical term in verse, signifying the carrying on the sense of a line
into the next (e.g. The Irish nightingale / Is a sedge-warbler)

o Alliteration=repetitive use of consonants in the initial position (e.g. And if they do
wake us, well, / So would the sedge-warbler)

o Intertextual allusions=references, e.g. quotations, to other texts by other writers

E.g. The Owl and the Nightingale (c.1210), ‘To the Nightingale’ (1645) by John Milton, ‘Ode
to the Nightingale’ (1820) by John Keats

The Owl and the Nightingale
ca. 1210
Owl and nightingale
(Mustrations from "De arte
venandi cum avibus”
Codex Ms. Pal. Lat. 1071,
ca. 1260)

Jeanette Winterson (1959-)

GOLDRUSH GIRL

When you meet someone for the first time, you forget it fast, or you remember it forever.

We went to lunch.

It was an expensive restaurant with small tables angled to give the illusion of space. At small
tables shamming space it is necessary to judge distances carefully — between wine glass and plate, food
and fork, especially when you do not know your host/your guest, and especially when you have
ordered food, not out of politeness, but because you are hungry.
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I felt that the distance between us was immense and tiny. We didn’t know each other, and your
life was quite separate to mine. We were polite, formal, we had our feet tucked back under our own
chairs, and we made sure that each of us had enough room.

But seeing the way you cut into your sausages, | understood that you were someone who got
hungry too.

We talked — what did we talk about? | forget. Whatever we said was lost under the pressure of
everything not said. You cannot say to someone you have just met | want to kiss you.

Sometimes it is as simple as that. Not for long. But sometimes.

| wanted to kiss you in the way that | want to eat cherries from the greengrocer’s stall. I don’t
want them in plastic boxes half dead from cold, | want them warm, slightly sweating, stalky, random. |
want to eat them while I walk round finger-and-thumbing the limes and throwing handfuls of rocket
into brown paper bags. | want the smell, the taste, the surprise, the disagreeable stone.

I smiled at you. | remember that, and that you blushed.

We drank pink wine; | remember that.

<...>

NOTE:

The first-singular narrative (e.g. | felt. | forget. | understood)

Vagueness as far as time, place and gender are concerned

Personal experience as the major focus (We went to lunch)

Distinct voice (e.g. | want the smell, the taste, the surprise, the disagreeable stone)

o Laconic and terse style (e.g. When you meet someone for the first time, you forget it
fast, or you remember it forever)

o Striking metaphor-based images (e.g. Goldrush girl)

Please read the notes and analyse the given texts.
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IIpunoxenune 1. AHHOTAITHSA
paboueii mporpaMMbl JUCIUITIHHBL

AHHOTAIIUS PABOYEN ITPOT'PAMMBI JTUCIHUILIAHBI

Juctuminaa «BBepeHne B 3apyOekHYIO (UIONOTHIO» peanu3yeTcss Kadeapoil Teopuu u
MapKTHUKH TiepeBoia B 1-M cemectpe.
Ilpeomem Kypca — BBeJICHUE B CIICIUATBHOCTD «3apyOekHast GUITOTOTHS.

Ileny Kypca - O3HAaKOMJIEHME CTYJIEHTOB CO CTPYKTYpOM CIEHMAJIbHOCTHM Ha BCEX 3Tarax
oOydeHHusi MO MporpaMMe «IpUKiIagHas (UIOJIOTUSl, WHOCTPAHHBIC S3BIKM»; OCBOCHHME 0a30BbIX

pasacsioB AUCHUITIIMHBI

Ha OCHOBHOM SI3bIK€ (QHIJIMIICKOM) KaKk WHCTPYMEHTE I103HaHUS,

MemeanypHOﬁ KOMMYHHKaIIUN 1 BCEX BUIOB pequoﬁ JCATCIIBHOCTH.

3aoauu:

L4 O3HAKOMJICHHUC C IIOHATHECM (((1)I/IJ'IOJ'IOFI/I$I)) B HCTOPHYCCKOM aCIICKTC U COBPEMCHHOM €TI0

3HAYCHMU,

L4 O3HAKOMJICHHUEC C KOHICIITOM A3bIKa KaK OCHOBBI Ky.]lBTypHOfI HACHTUYHOCTH HApoda,

L4 MOHSITHEM SI3LIKOBOM KapTHUHbI

Mupa,

HAay4YHO KOPPEKTHOC KOMMCHTUPOBAHUC TCEKCTOB

pPa3IMYHBIX KAHPOB, B KOTOPBIX BBIpaXKEHA KYJIbTypHAas HJICHTUYHOCTh W BHJHA CHeHH(UKa

S3BIKOBOM KapTHHBI MUPA, XapaKTePHOU ISl HOCUTENIEH OCHOBHOTO fA3bIKA; MOHSATHEM SI3bIKOBOTO

n3oMopduzma u auroMoppu3Ma ¥ COBPEMEHHBIM TPECTABICHUEM O TUAIIEKTaX OCHOBHOTO SI3bIKA

Y TIOJIX0J1aX K UX U3YUYEHHIO;
MpeACTaBICHUE 00 OCHOBHOM SI3bIKE KaK MHCTPYMEHTE MUCHbMEHHOTO M YCTHOTO OOIIICHHUS.
JlucuuniuHa HanpasjieHa Ha (OPMUPOBAHUE CIIEIYIONINX KOMIETCHIINNA:

YK-9 Criocoben
HCIIOJIb30BaTh 0a30BbIC
Ne(hEKTOJOTUICCKUE
3HAHUSI B COIUATILHOMN H
npodeccuoHaIbHON

chepax

VK-9.1. 3naer nonsarue
MHKJIIO3UBHOMN
KOMIIETEHTHOCTH, €€
KOMITOHEHTEI U
CTPYKTYDPY;
0COOEHHOCTH
MIPUMEHEHHUs 6a30BbBIX
NePEKTONOTHIECKAX
3HAaHUM B COIIMAILHOM U
npoeccnoHaIbHON

cdepax

3uamo:

- OCHOBOIOJIArarolIue MeXIyHapOIHbIC TOKYMEHTHI,
OTHOCSIIIIMECS K ITPaBaM MHBAJIH/IOB;

- OCHOBBI TPAXIAHCKOT'O U CEMEWHOTO
3aKOHOJaTeNbCTBA;

- OCHOBBI TPYJIOBOTO 3aKOHO/IATENILCTBA, OCOOCHHOCTH
peryaupoBaHus TpyAa UHBAJIHMIIOB;

- OCHOBHBIE [TPABOBBIE TAPAHTUU MHBAINIAM B 00JIaCTH
COLIMANILHOM 3aIIUTHI U 00pa30BaHUS;

- COBPEMEHHOE COCTOSHHE PhIHKA TPY/Ia.

- (hyHKIMU OpPraHoB TPyJa W 3aHATOCTH HACEIICHHS.
Ymemon:

- HUCIOJIb30BaTh CBOU IpaBa aJeKBaTHO
3aKOHOJIATENIbCTBY;

- oOpamarhkcsi B HAIJIEKAIIUe OpraHbl 32
KBaJM(PHULUPOBAHHONW OMOLIBIO;

- aHAIM3UPOBATH M OCO3HAHHO MPUMEHSTH HOPMBI
3aKOHA C TOYKH 3PEHUS] KOHKPETHBIX YCIOBUH HX
peanu3anuy;

- COCTaBJISATh HEOOXOAUMBIE 3asIBUTEIIbHBIC IOKYMEHTHI;
- COCTaBJISATH PE3IOME, OCYIIECTBIISITh CAMOTIPE3CHTAIHIO
P TPYAOYCTPONCTBE;

Bnaoems:

- cnoco0aMM oMcKa Heo0X0IMMOH HH(OpMALIUH IS
3¢ $eKTUBHOM OpraHu3alny y4eOHOH u Oyayeit
npodecCHOHANBHON AEATENbHOCTH.
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YK-9.2. Ymeer
TUTAHUPOBATH U
OCYIIECTBIISIT
po(hecCHOHATBHYIO
NEeSITENBHOCTD C JIHIAMK
C OIpaHUYCHHBIMH
BO3MOXKHOCTSIMH
31I0POBbS U
VHBATHIAMU

3uamo:

- KiaccuduKanuu mnpodeccuii, TPyAHOCTH W THIINIHBIE
omnOKK Tpu BBIOOpE Mpodeccuu;

- KiIaccuuKanuio mpodecCcrii U MPeabIBIIEMbIX
npodeccueit TpeOOBaHMIA K TICUXOJIOTHYSCKUM
0COOEHHOCTSIM YeJI0BEKa, €ro 3/10POBbIO;

Ymems:

- HCIIONIb30BaTh MPHOOPETEHHBIC 3HAHUS H YMEHHS B
Pa3IMYHBIX )KU3HEHHBIX U MPO(ECCHOHATBHBIX
CUTYaInsX;

- HCIIOJIb30BaTh MOJTyYCHHBIE 3HAHUS TTPH
KOHCYJIbTUPOBAHHUU U IICUXOJIOTHYESCKOM IMPOCBEIICHUH
CyOBEeKTOB 00pa30BaTEILHOTO MpoIecca.

Bnaoemo:

- TMpOCTEHIMMHU cIOcO0aMU U TPHEMaMH yTIPaBICHUS
CO6CTBCHHI)IMI/I IICUXUYCCKHUMHU COCTOSHUSIMU,

IK-1

Crnioco0eH npuMeHsTh
MOJTyYCHHBIC 3HAHUS B
00JIaCTH TEOPHH U
UCTOPHH OCHOBHOTO
M3y4aeMOro sI3bIKa
(s3BIKOB) U
JTUTEPATYPHI
(muTeparyp), Teopun
KOMMYHUKAIHH,
(UII0JIOTUYECKOTO
aHaIM3a u
WHTEPIpETAIN
TEKCTa B COOCTBEHHOMU
Hay4YHO-
HCCIIEN0BATENbCKON
JeSITeIbHOCTH

IIK-1.1. Cnocoben
MIPUMCHSTH 3HAHUE
po(heCcCHOHATBHBIX
TEPMHHOB,
KOHIICTIIIU, HAYYHBIX
napajurM B

3HAaTB: OCHOBBI HAYYHO-UCCIIEI0BATEIbCKON
JEeSITETLHOCTH B 00J1aCTH (PUIIOJIOTHH, a TAKXKE B
CMEXHBIX 00JIaCTSIX 3HAHMSL.

YMeTh: IpUMEHSTH MOJTyYSHHBIE 3HAHUS B 00JIACTH
TEOPUHU U UCTOPUU OCHOBHOTO M3y4aeMOro sI3bIKa
(SI3BIKOB) W IUTEPATYPHI (JIUTEPATYP), TEOPUU

COOCTBEHHOM KOMMYHHKAIIH, (PUITIOTIOTHYECKOT0 aHaIn3a U

Hay4yHO- MHTEPIPETAINN TEKCTa B COOCTBEHHON HAY4HO-

HCCIIEIOBATENILCKOM | MCCIIEAOBATEIBCKOM IEATEIbHOCTH.

JeSITEIIbBHOCTH Baaaerb: HayyHBIM CTUJIEM PEUU; IPAKTUUECKUM
OTIBITOM Hay4HO-HCCIIEI0BATEIbCKON IS TEIbHOCTH
B pa3HbIX 001acTAX (PUIOIOTHH.

[TIK-1.2 Ymeer 3HAaTh: OCHOBHBIE METOJOJIOTUYECKUE TIPUEMBI

BBIOMpATh Hanbosee | QUIOJIOTHYECKOTO MCCIIEIOBAHNUS.

MPOIYKTUBHYIO YMeThb: NpUMEHSATH BEIOPAHHYIO METOJI0JIOTHIO U

HCCJIEIOBATEIbCKYIO | CTPATETHIO UCCIEI0BAaHUS HA KOHKPETHOM SI3bIKOBOM

CTpaTeruIo, Y JINTEPaTypPHOM MaTepHalle.

MeTojoJornueckyto | Bilagers: MeTogosoruueckoi 6azou,

6a3y, TEPMUHOJIOTUYECKUM aIllapaToM, IPUHSITHIM B

TEPMUHOJIOTHYECKUN | 00J1acTH (DUITOJIOTHH, a TAK)KE B CMEXHBIX 00JIaCTAX

anmnapar A 3HaHUS.

JOCTUXKEHUS

MMOCTaBJICHHOM IeJIN

I1K-1.3 Criocoben
MIPEACTABISATh
pe3yJIbTaThI
COOCTBEHHOI
Hay4YHO-
HCCIICIOBATEIIHLCKOM
NeITEeTLHOCTH C
MpUMEHEHUEM
HAaBBIKOB
OpaToOpPCKOro
HCKYCCTBA

3HATB: OCHOBHBIE BU/IbI U TUIIBI IIPEICTABICHUS
Hay4YHOH MH(OpMaIK B yCTHOM U MMCbMEHHOMN
dbopmax, arOpUTM CO3TaHUS JOKJIAIa U COOOIICHUS
0 pe3yibTaTaM COOCTBEHHBIX UCCIIEOBAHHI B
00JacTH A3BIKO3HAHUS U JINTEPATYPOBEICHUSI.
YMerh: BEIOUpAaTh UCTOYHUKU U UCKATh HAYYHYIO
JIUTEpaTypy JUIsl U3yUEHUs], aHATU3UPOBATh U
CHHTE3MPOBATh MH(OPMAIIHIO, TOTyYaeMyto 13
pa3INYHbIX HHGOPMALIMOHHBIX HCTOYHUKOB,
co3/1aBaTh U OPOPMIISATH B MUCBMEHHOU (hopme
pe3yJIbTaThl COOCTBEHHBIX UCCIIEIOBAHUM, B TOM
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YHCJIE C LIEIbI0 UX MOCIEAYIOIIEr0 YCTHOIO
MIPEJICTaBICHHUS.

Baanerb: HaBbIKAMM Y4YacTHsl B HAYUHBIX
JTUCKYCCHSIX U CTpATETUsAMHU MOBEACHUS MIPU
JIEMOHCTpALMK PE3YJIbTaTOB MPOBEAEHHOIO
UCCJIEIOBAHMSI.

[To nucruIuivHe IpeaycMOTpEeHa IPOMEXKYTOUHAs aTTecTalus B hopMe 3auema ¢ OYeHKO.

OO0mmas TpyA0€MKOCTh JUCIUILUIMHBI 2 3.€., 72 Jaca.




